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principle of rule of lav and implements this principle in practice Rule of lav has
been one of the basic principlesof the BJ. Two major factors have contributed to the
development of rule of lawv principle in the BU: one is the basic treaties of the BU
providing the legal and institutional basis for the development of the principle, and
the other is the European Court of Justice that hasplayed a pivotal role in the devel-
opment This paper discusses the treaty basis of the principle, the role of the Euro-
pean Court of Justice and same characteristicsof the practice of rule of lawv in the BU
including some universal natures of rule of lav aswell as me Pecialties

A comparative Study of twvo Decision-makingModels. Case Study of D i-
rective 2004 /17 /EC

ZHON G Shujia

Decision-making in the European Union (EU) involves different and camplex proce-
dures and rules Scholars fran different academic traditions have goplied various per-
ectives and methodologies to analyze this canplex process Rational Choice Institu-
tionalists and Institutional Realists all work out models o predict policy outcames of
BU decision-making and try to identify factors that are decisive o the process In this
paper, two theoretical models fram those wo academic traditions are tested on one
Pecific caxe - the Directive 2004/17/EC, upon which their cgpacity of explanation
iscampared A preliminary conclusion sans to be that the* Campromise Model”
derived fram the Institutional Realisn tradition that stresses the interaction at the bar-
gaining stage of the decision-making proves to be more convincing

EU Cultural Policy and Cultural Governance

@UJO Lingfeng

The concept, “ European cultural policy” , refers to both nation-state and pan-Euro-
pean cultural policy, and it has o levels At the European level, while the Europe-
an Union and the Council of Europe have played a leading role in the field of cultural
policy, UNESCO and W TO have exerted influences on the policy. Focusing on BU
cultural policy, thispgper examines how the BJ, asa transational actor, is shgping
a nev systeam of cultural governance by itsmanifest and latent policies, and thus fos
tering a new partnership of different sectors in European society.

The mpactof EU Eastvard Enlargement on the Inner Context of CFSP
D ecisionM aking

JN Ling

Decision-making in the BU ismuch more caomplicated when compared with that of



